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Highfantasy,particularlyinitsswords-and-lordsmode,isoflittleinteresttothose
moreinterestedinadventurousfictionthanfictionaboutadventures.Thecoversofthese
brick-liketomessword-wieldingmuscleman,dragon,maidenindiaphanousdresstendto
reflectthecontentsaltooaccurately.Thereis,however,anothercategory,broaderand
richer,thatissometimescaledfantastika.1Practitionersofit,artistslikeKafka,Borges,
andCalvino,giveusstories,oftenshort,thatmightbecaledmodernistmyths.Zoran
Zivkovicisoftheirnumber.
Storiesinthefantastikatraditionoftenbeginwithanintrusion,apparentlyinnocuous,
intoaquietlife,andthetaleswhichdescribetheseintrusionsarethemselvesintrusionsinto
thelivesofthosewhoreadthem,intrusionsthatmayamuseusforanafternoon,makeus
angry,sad,bored,happy,orthishappensalthetimetothosesensitivetoliterature
remindusthatwhatweknowispartial,ifnotwrong.
Intrusionstakemanyshapes.A packagemightplunkunexpectedlyintothemailbox,a
parcelcontainingfivebooks,boundinauniform black,producedbyanunknownwriter
whosenameZoranZivkoviconecan・tpronounce.(Themarksfloatingabovethezandcin
thesurnameonlyaddtothemystery.)Anintrusionsuchasthisone,fivebooksexploding
intoone・shomeandconsciousness,mightimposeatask:nottostrugglewiththosebooks
foranythingasreductiveascomprehension,butrathertoseekthecriticalappreciationthat
cancomeonlyfrom viewingobjectsfrom anglesandperspectivesofsufficientvariety.
Theintrusionwilinsinuateitselfonmanyfronts:themysteriousname,ZoranZivkovic,
forexample,anameneverseenbeforepeelingbackthepaperontheparcelcontainingthe
fiveblackbooks,suddenlyappearsinanaugustbusinessnewspaper.Inanessayinthe
salmon-pinkpagesoftheAugust7,2010FinancialTimes,JamesLovegrovewritesabout
fournovels,andoneofthemnotoneofthefivethatintrudedisbythemysterious
Zivkovic.From Lovegrove・spieceweglean certain biographicaldetails,detailsto be
confirmedandaugmentedon-line,abouttheauthorwhohasoccupiedourconsciousness.
Thesedetailsareanangle,aplacetobegin.
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from http:/www.locusmag.com/Perspectives/2009/09/john-clute-fantastika.html.Internet;accessed
18August2010.
WhoisZoranZivkovic?
Heis,Lovegrovetelsus,aSerb,andhas・impeccableSFcredentials・:heisthecompiler
ofasciencefictionencyclopedia,afanofArthurC.Clarke,andtheformerpresenterofa
TV show aboutsciencefictionmovies.2 HewasawardedaPh.D.from theFacultyof
PhilologyattheUniversityofBelgrade,andhasworkedasapublisherandaneditor.His
professionalhistorysuggeststhatbookshavebeenatthecenterofhislife,buthecameto
writingfictionlate:・Iwrotemyfirstpieceofprose,・headmits,・onlywhenIwas45.・3He
ismarriedandlives,withhiswifeandtwinsons,inBelgrade.4
Alofthisinformationmaycomeasasurprisetoreadersofthefivebooksnoneof
them sciencefictionthathaveenteredhomeandmind(TheLibrary[2002],Compartments
[2004],FourStoriesTiltheEnd[2004],MissTamara,theReader[2006],andAmarcord
[2007]),oranywaytoreadersofthesefivevolumeswhobelievethatanauthor・sfiction
should,ifitdoesn・tactualy recasttheauthor・stime,place,andexperience,beeasily
traceabletothem.
Thereis,ofcourse,a strand ofmodernism closely linked to placeand authors・
experienceofit.Think,forexample,ofJoyce・sUlysses,Doblin・sBerlinAlexanderplatz,or
Bely・sPetersburg,worksthataredependent(thoughnotinanysimpleway)ontheauthors・
experiencesoftheircities.Zivkovic,ontheotherhand,ifthefiveintrusivenovelsareany
indication,shouldbeshelvedwithauthorswhoseworkstakeplaceinlocationsthat,though
theymaybevaguelyEuropean,arenotspecificEuropeanplaces,andare,therefore,not
disfiguredbylocalpolitics.SlobodanMilosevic,forexample,doesnotappearevenoncein
thesefivebooksby theSerbian author,andthough theChineseembassy thatNATO
flattened in 1999 was justacross the streetfrom Zivkovic・s Belgrade home,
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bombardmentdoesnotfigureinZivkovic・sfiction.・Ihavedonemyverybesttoforgetthat
awfulexperience,・heexplains.6
Whatwehave,therefore,inthefiveblackbooks,isfantasticfictionthatforegoesthe
ephemeralinfavorofwhatZivkoviccals・theonlytwothemesinthenobleartoffiction
writing:loveanddeath.・7Generaly,whenwritersproudlyinsistthattheyonlywriteabout
grandiosethemesandrefertotheircraftasa・nobleart,・onecansafelyguessthatthe
workwilbeturgid.(Contrastthisalegiancetograndthemesandnobilitywiththeattitude
offilmmakerYasujiroOzu,oneofthegreatartistsofthelastcentury.Heexplainedhis
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artisticaim thus:・Ijustwanttomakeatrayofgoodtofu.・8)Theonlyexceptionstothe
grandiosity-equals-banalityruleoccurwhenwritersarewilingtotreatevengrandthemes
withhumor.Zivkovicunderstandsthis:・Eventhemostprofoundsearchformeaningfails,・
hesays,・if[itis]notspicedwithsomehumoroustouchthatsoftensit,・thoughheadds
that・thelaughneedsthepresenceoftheseriousnesstobetrulyeffective.・9
・WhoisZoranZivkovic?・isthetitleofthesectionoftheessayyouarenow reading.
ThepreviousparagraphisdevotednottowhotheSerbianencyclopedist,editor,publisher,
andfatheroftwinsis,butrathertotheworkthatthisshadowyfigurehasdone,andfor
thoseofuswhohavenevershakenhishand,kickedasoccerbalaroundwithhim,or
engagedhim inagameofyamb,10theworkisalwecanknowofZoranZivkovic.Hiswork
istheintrusionthatmatters.
WhatDoesZoranZivkovicdo?
Thereisnothingdulerthanthesortof・surrealist・writerwhoseworkisjustone
bizarrenotionstackedontopofanotherinthehopethatthestackwildraw from the
readerastunnedshakeofthehead.Zivkovichasplentyofideasthatareoddenoughto
leavereadersshakingtheirheads,butratherthansimplytryingtotoponebizarrenotion
withanother,heuseshisnimbleimaginationnotonlytodream upsurprisingideas,but
alsotocreaterigorouslydesignedformsinwhichtopresentthem.Hishappiestresultscome
from whathecals・story-suites,・11colectionsofstorieswhich,ratherthanbeingcomposed
ofdiscreteunits(onebizarrebitteeteringatopanotherbizarrebittowhichitisconnected
only by proximity),arelinkedin avariety ofways,someofwhich wil only become
apparentuponturningthelastpage,ormaybe,havingrereadthecolection,uponturning
thatlastpageasecondtime,orperhapsuponreturning,athirdtime,tothefirstpage.In
TheLibrarythelinkZivkovicforgesbetweenhistalesissimple:eachofthestorieshas
somethingtodowithalibrary,andastheword・library・occursinthetitleofeachstory,
onlythedimmestreaderwilmissthis.
Libraries,atleastintheideal,arehermeticspaces,removedfrom thehurly-burlyofthe
world(and,untilrecently,thisincludedtheon-lineworld).Theyareplacesforquietreading,
focusedstudy,forthegleaningoffactsusefulanduselessfrom texts.Onedisruptsthecalm
oftheideallibraryonlyattheriskofaharshalbeitwhisperedrebukefrom astern
librarian.Wedon・t,however,liveinanidealworld,orreadinanideallibrary.Thereare
intrusions:thepatron whodoesn・thavean indoorvoice,thehomelessfelow andthe
miasmathataccompanieshim ashechatswithhisinvisiblefriend.Thehermeticbubblethe
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librarywouldidealyprovideisburst.Injustthesameway,thefiveblackbooks,intheir
unsolicitedparcel,invadeareader・slibrary,areader・slife,andtheseintrusivetomesare
filedwithstories,manyofwhichbeginwithintrusionsintolives:anunsolicitedemail
arrivingonawriter・scomputer;abook,andthenbooks,andthenmorebooksappearingin
aman・smailbox;abookamandidn・tbuy,abookthatismorethanonebook,insinuating
itselfintotheman・sbag;anunbecomingpaperbackdisfiguringthecolectiononarigorously
curatedshelf.Inmanyofthesestoriesabookintrudesintoalife;inothersitispeople,
Zivkovic・sprotagonists,who,likethebelowingfelow andthepungentcharacter,intrude
intolibraries.Oneofthesecharacters,havingbeenlockedinatthecloseofbusiness,finds
himselfina・nightlibrary・;anotherendsupinabiblio-hel.
Letusexaminethelatter.Theonlythingweknow forcertainaboutZivkovicisthat
hemakesbooks;this,alongwithhintsthroughoutthefiveblackbookssuggeststhatheis
areader.Thusoneenjoystheplayfulnesswithwhich,in・InfernalLibrary,・thisapparent
readerandloverofbooksimagineswhathelmightbelikeforonewholikesomanyof
hisandourcontemporariesisnotareader.
Thefirstindicationthatthisnon-reader・shelisnotthehelJudeo-Christianmythology
hastaughtustofearcomeswhenthewarderwhoinductsthesinnerintotheunderworld
informshim,overthecourseofhisinitialprocessing,thathelisnolongerreferredtoas
・hel,・that・punishment・isnow caled・therapy,・andthat:・Everyagehasitsownhel.
Todayit・salibrary・(p.60).12Inthewarder・sexplanationforhel・smetamorphosiswesee
thehumorwithwhichZivkoviclightenshisweightythemes,andalsobegintoperceivethe
shapethisneo-helwiltake:
...thetraitthatlinkedbyfarthegreatestnumberofourinmates,84.12percenttobe
precise,wastheiraversiontoreading.Thiswasunderstandablefor26.38percent,sincethey
arecompletelyiliterate.Butwhataboutthe47.71percentwho,althoughliterate,hadnever
pickedupasinglebook,asthoughfearingtheplague?Theremainingtenorsopercentread
somethinghereandthere,butthey・dwastedtheirtimesinceitwastotalyworthless.(p.61)
Itis,ofcourse,intheprecisionthatthehumorlies,andthewarder・sfastidiousness
extendstohow muchhow littlethenewlydamnedhasread:・Inthepasttwenty-eight
yearsofyourlifeyoustartedtwobooks.Yougothalfwaythroughthefourthpageofthe
first,andinthesecondyoudidn・tgetbeyondtheintroductoryparagraph・(p.62).The
newly-damnednon-reader・sexcuse・Itdidn・tcatchmyinterest・(p.62)cutsnomustard.
Sincethechangingtimeshelisnolongerhel,punishmentistherapydictatethat
hel(orwhateverit・snowcaled)maynolongermodelitselfonamedievaltorturechamber,
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butrathermusttakeitsinspirationfrom modernjailswhich,thewarderbelieves,・have
almostbeenturnedintorecreationcenters...[or]modesthotels・(p.63),ithasbeendecided
thatratherthanboilinginoil,orroastingineternalfire,inmateswilbecompeledtoread.
・Sothat・smypunishment?・thenewinmateasks.・Reading?・
・Therapy,・thewarderreplies(p.65),butthetherapyisharsh.Theinmate,afelowwho
haslivedalifeevilenoughthathehasendedupinwhatusedtobehel,isdamnedtoread
pastoralliterature,idyls,andtodosoforalofeternityratherthanthedetectivestories
hemight(barely)havefoundmorepalatable.
Asnotedearlier,itisclearthatZivkovicisareader.Whobutabibliomaniaccould
writesoconvincinglyofthemoralrectitudeofwhatis,formost,merelyanentertainment
oreducationoption?:
Itwasasimplematter.Wemadereadingcompulsoryforeveryone.Thisenabledusto
combinethebeautifulwiththeuseful.Firstofal,ourinmatescouldgetridofthemain
shortcomingthatbroughtthem here.Iftheyhadreadmore,theywouldhavehadlesstime
andmotiveformisdeeds.Readingforthem istrulyhealing.Thatiswhyweconsiderit
therapy,notpunishment,eventhoughitmightbealittlelate.Butitisneverrealytoolate
forsomethinglikethat.(p.64)
Zivkovicis,wesee,writingamoraltale,buthishumorpreventshim from everturning
preachy.Humor,though,isonlyonebulwarkagainstdulpiety.
How doesZivkovicwrite?
Exuberantuseofexuberantlanguagemighthavebeenanotherdefenseagainstcreeping
sanctimoniousness,butthisisanavenuedownwhichZivkovicdoesnottravel.Likemostof
thepreeminentpractitionersoffantastika,Zivkovicunderstandsthatlanguageasunadorned
andstrippeddownaspossibleprovidesabettervehicleforhisoutrageousimaginingsthan
would a morebaroquestyle.When readersareconfronted with,to offerjusta few
examples:aworldwherememoriesarebought,sold,andconsultedlikereferencebooks;an
on-lineprofileofawriterthatincludesbookshehasnotyetwritten,yearshehasnotyet
lived;a string ofcompartmentson a train each containing,forourprotagonist,an
impossibleencounter;eyeglasseswhicherasetext,vowelbyvowel,consonantbyconsonant,
from thebookstheyareusedtoread,and...onecouldgoonZivkovic・simaginationis
fertilethequietnessofthelanguagekeepsthefancy,which,attimes,isbaroque,from
cloying.Writerswhowriteaboutthefantasticdoweltowriteaboutit,likeZivkovic,in
languagethatisasneutralastheycanmanage.
Onecanfindexamplesofsuchwritingineachofthestoriesinthesefiveblackbooks,
buttoilustratethepointwemightaswelextractsomeexamplesfrom theotherstory
previouslymentioned,・NightLibrary.・Inthisstoryamanislockedintoalibraryat
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night,andlearnsthat,aftertheusualclosingtime,thelibrarychangesfrom acolectionof
moreorlessordinary booksintoacolection ofdossierscaled・booksoflife・(p.42),
dossiersthatareonlybounduponthedeathsoftheirsubjects,becauseonlywhenlivesare
overarebooksoflifefinished.
Thesituation is,makenomistake,fantastic,and thereforeZivkovic・slanguageis
appropriatelyflat.・NightLibrary・begins,forexample,・Ishouldn・thavegonetothemovie
first.IfI・dknownitwouldlastalmosttwohours,I・dhavegonetothelibrarybeforehand・
(p.33).Ofcourseatthatpointinthestorytheprotagonistdoesnotknowwhathehasgot
himselfinto,soperhapsthere・snocalforoverheatedlanguage,butevenlater,whenthe
nightlibrariantelshim exactlywhatthebooksoflifeare,thelanguageremainsmundane.
Describingthem,thelibrariansays:
...theyareveryobjectivediaries.Thatistheirmainattraction.Nothingisleftout,nothing
ishidden,nothingisshowninadifferentway.Theyareperfectlytrue.Whichisonlyfitting.
Likedocumentaryfilms.You・lseeforyourselfwhenyoureadoneofthebooksoflife.Which
onewouldyoulike?(p.44)
Thelanguageisflat,andremainssoevenwhentheprotagonist,uponreadinghisown
dossiercomestobelievethatthenightlibraryis・somekindofsecretpolice,spyingservice・
(p.48).Hegetsangry,buthisangeristhemundanesortofangeralofusfeelatthenon-
fantasticupsetsthatareapartofanylife.Thispreferencefortransparentstyleispresent
throughoutZivkovic・sworkandaccounts,toasignificantextent,foritssuccess.
Infact,thesimplestyleofthestoriesinTheLibrarybearsmostoftheburdenof
keepingZivkovic・sstoriesfrom descending,ontheonehand,intofacilesurrealism,and,on
theotherhand,intosanctimoniousmoralizing.ThisissoespecialyinTheLibrarybecause
Zivkovic・ssecondkeydefense,therigorousnesswithwhichhisstory-suitesareconstructed,
islessevolvedinthiscolectionthaninotherworks:inTheLibrarytheonlylinkbetween
thetalesisthattheyhavesomethingtodowithlibraries,andhavetitlesthatincludethe
word・library.・Inothercolectionsthelinksbetweensectionsandstoriesaremorecomplex,
andthusmoresatisfying.
Compartments,thenovelathatfeaturesinthecolectionofthatname13(itisjoinedby
fouradditionalstories),isnot,bydefinition,astory-suite,butitisstructuredexactlyasif
itwereone.Thatis,theactionofthenovelaconsistsofaprotagonistgoingfrom onetrain
compartmenttoanother,withinterludesbetweeneachcompartment,andasinthestory-
suites,therearecommonalitiesoflanguage,event,andtheme,linkingeachcompartment
eachsectionofthestory.Theprotagonist・sexperienceofthetrainanditscompartments
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isparaleltoareader・sexperienceofabookanditsstories.
Theconductorthinkofhim asthewriterwhostandstoonesideofthestorieshehas
createdtakeschargefrom thebeginning,andlaysdownarbitraryrulesfortheprotagonist
tofolow.Hestartsbyinsistingthattheprotagonistwear・slipperswithlargepinkpom-
poms・(p.3).Whentheprotagonistisproperlyattired,theconductorsuffersabreakdown,
aweaknessthatstems,itseems,from having,whenhelpingherdonherpom-pommed
slippers,becomesmittenwithapreviouspassenger・sfoot,somuchsothathekissedit,an
actwhichhaslefthim withturbulentfeelingsofguiltanddesire.Havingheardfrom the
conductorthesignificanceofthewomanandherfoot,ourprotagonistisreadytocommence
reading,or rather,to commence traveling down the train,from one story,one
compartment,tothenext.
Thefirstcompartmentintowhichtheprotagonistintrudes,andwhathefindsthere,is
analogoustoeach ofthefivecompartmentsthatwil folow it.Thereisasituation,
outlandishandinexplicable,thattheprotagonistrespondstowithoutunduesurprise.Inthis
caseheseesawomandressedinblackandamanknittingabrightyelow scarf.The
womanexplains:・I・m inmourningformylatehusband.Thereheis,overthere・(p.11).She
indicatestheknitter.Welearnthat,asfarasthewomenisconcerned,herhusbanddiedto
hertheday hedid notrespond appropriately to a woman who intruded into their
compartment,awomanwhowealreadysuspectisidenticalwiththeonewhosefootso
excitedtheconductor,awomanwewilcometothinkofthiswomanas・she.・Thiswoman,
welearninvadedtheircompartmentandreaderseasilyshockedwilwanttoskipoverthis
partateanapple.
Andifyou・donlyseenhowlustfulyhelookedatherasshebitintotheapple!AsI・m sure
youareaware,fruitisveryjuicy,butshepaidnoattentionwhatsoevertothatfact.Shelet
thejuicedribbleoutofthecornersofhermouthandrundownherchin.Thenhetookout
ahandkerchiefandwipedthejuice.Beforemyveryowneyes.Andshelethimdoit,calmasyou
please.Withanimpishgrin.Sheeventurnedtowardmebrieflyandgaveadefiantlook.(p.16)
Asweponderwhy,eveninlightofthis,thewomanisforcingherdaughterstoeatapples
thereisnodoubtthattheyareingestingthefruitunwilingly;theapplescanonlybe
seenaspunitivewelearnthatthetraincarryingthewoman・snot-yet-deadhusbandand
theapple-chompingseductressenteredalongtunnel,andthatinthattunnelthehusband
recountedtotheapple-eaterthestoryofanobjectdifficulttoconceive,awaxbutton.The
now widowedwifeisadamantthatherhusband,innotkeepingthestorytohimself,
betrayedher(p.19).
Thewidowrelatestotheprotagonistthestoryofhowherhusband(stilknittingjust
acrossfrom her)cametodie,andasshedoesso,thetrainentersatunnel,albeitamuch
shorterone.Itislongenough,however,thatitputspaidtotheinitialypositiveimpression
（７）
thewidowhadformedoftheprotagonist.Sheexpelshim from thecabin,andtheconductor,
ashedoesduringeverybetween-compartmentinterlude,betweeneachofthestoriestoldin
thecompartments,tendstotheprotagonist:hegiveshim,inthisinstance,amanicure(p.20).
Wehaveseenelementsthatwilrecur:theoutlandishsituationinthecompartmentwil
befolowedbysimilaroutlandishness,thestorythatwilbetoldaboutitwilbefolowed
byotherstories,theoddobjectwilkeepcompanywithotherobjects,thewomanwho
intrudesintrudesintoeverycompartment,everytale,andthetunnelthatarrivestoendthe
episodeendseachepisode.
Ineachinterlude,too,theprotagonistwiltrytogainabetterunderstandingofwhat
heisexperiencing.Hewilasktheconductorquestionstheverysamequestionswithwhich
thereaderwilinterrogatethetextbuttheconductorofthetrain,ofthestory,wil
providenoanswers,orratherwilprovideanswersthatdonotiluminate.Ofthewax
button:
・Sheliedtoyou,・hesaidafterfinishingthreefingersonmylefthand.
・Isthatso?・Ireplied,surprised.
・Itwasn・tmadeofrealwaxatal.・
・Itwasn・t?・
Heraisedmyfinishedhanduphigh,blewonit,polishedthenailsabit,thentookmyright
hand.
・Itwasn・t,・hecontinuedafterfinishingmyringfinger,・butI・m notatlibertytosay
anythingelse,unfortunately.I・vealreadytoldyoutoomuch....(p.22)
Theobliquenatureoftheconductor・sresponseistypicalofalofthenon-explanationshe
offersofthephenomenawitnessedbytheprotagonist,thephenomenathereaderencounters
withhim.
Theprotagonistexperiences,inorder:abandofmonks,silentexceptwhenintunnels,
whoplaybackwardchess:theystartatcheckmateandplaybacktotheopeningposition;an
artistwho,whenourprotagonistrefusestodisrobe,attemptstocompensateforhisshyness
byperformingasortofcrackedpsychoanalysisinwhichheaskshim alitanyofquestions
(・Andhaveyoueverdreamedofsnailsswimmingupstream?・・Didyoueverwanttobe
spyglass,perhaps?・etc.[p.41,42]);agroupofyoungwomensostaunchlymilitarythatthey
offerourprotagonistamartialmealof・Infantrycheeseingunpowdereucalyptussauce,
threebayonetolivesfiledwithalmondshot,rocketlivercommandostyle・altobewashed
downby・tankredwine・(p.49);andthisisfolowed(afterthestandardinterlude:thistime
theconductormeasuresourprotagonistforasuit)byacompartmentcontaininganaged
coupleandtheirnurse,theoldmana176-year-oldcannibal(heatehisfirstwife)keptalive
(wesomehow acceptthis)byaglasscorkscrew.Andeachofthesecompartmentshasan
objectassociatedwithit:thewaxbuttonofthefirstcompartment;ahornedeggforthe
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monks,awoodendummythatthedwarftelsstoriesabout,storiesthatinspirehispartner,
thepainter;achocolatebasinforthemilitarygirls;andtheglasscorkscrew fortheaged.
Eachoftheseobjectsthesinisterwoman(who,fortheconductor,isnotsinister,butan
angel)has,insomeway,corrupted,befouled,orsimplystolen,andthusdisruptedthelives
lived,thestoriestold,ineachcompartment.
Thelastcompartmentisthefinalein which theonestory told in different,but
consonantformsin each compartment,told againstthebackdrop oftheconductor・s
counterpoint,14areresolved.Theprotagonistentersthecompartmentblindfolded.A female
voicehervoice?bidshim toremoveit.Whenhedoesso,thisiswhathesees:
Thewaxbuttontomyrightwashexagonal,withadoubleringofholesthatflickeredwith
abluishtinge.Thehornedegginthemiddlehadtwobentprotuberancesinitslowerpart
resemblingstuntedlimbs,withpointsthatseemedtoglow.Thewoodendummynexttothe
window hadbeenpiercedatthetop,andoutoftheholefloweddropsofliquidfire.The
chocolatebasin to my leftcontained something gelatinousand fluorescent.Theglass
corkscrew ontheseatnexttoitwasperiodicalysuffusedwithshortgreenflashesthat
seemedtocomefrom somewhereinside.(p.69)
Discussionwiththewomaninthecompartment,orratherwithherdisembodiedvoice,
makesitclearthattherearenomorecompartments,thatthestorieshavecometoanend,
andhereturns,atherbidding,ajuicygreenappletothetree(p.70)thingsareasthey
shouldbe.Whenheleavesthisfinalcompartment,hehasafinalexchange,ornon-exchange,
withtheconductor:・Westoodtherefacingeachotherforseveralmoments.Itseemedasif
oneofusmightsaysomethingelse,butwhenthisdidn・thappenIsmiled,bowed,and
descendedtothestationplatform・(p.74).Wedescendwithhim,leavethecompartments,
Compartments,behind.
Theremainingthreebooksintheintrusiveparcel,FourStoriesTil theEnd;Miss
Tamara,theReader;andAmarcordprovidefurtherexamplesofZivkovic・sfictionalpractice.
ThebooksalreadydiscussedandthesesubsequentworksbearouttheSerb・smasteryofthe
story-suite,andhisunderstandingthatforfantasytobeeffectiveitisbesttoemploya
quietstyleandtogrounditinrigorousforms.InFourStoriesTiltheEnd,forexample,
thefourstoriestakeplaceindifferent,butsimilar,chambers:acondemnedman・scel,a
hospitalroom,ahotelroom,andanelevator.Eachofthestoriesbeginswithaknockon
thedoor,andineachcasethedooropensfourtimestoadmitfourpeoplewhotelfour
differentstories,eachofwhichisintriguingonitsown,butenrichedbytheresonancesit
shareswithstoriesinparaleltalescontainedinotherstories.15
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InMissTamara,theReader16eachofthestoriesisnamedforafruit,andturnson
Miss Tamara・s experience ofreading a book while ingesting the titular fruit.The
experiences,needlesstoadd,arefantastic,andthelanguage,eventhejokes,areartfuly
mundane:
Althoughthesymptomsoflongsightednesshadbeenwithherforquitesometime,shehad
hopedagainstaloddsthatshewouldnotcontractit,holdingherbookfartherandfarther
awayfrom hereyesinordertobeabletoread.
Ifherarmshadbeenjustalittlebitlongershemightnothavehadhereyeschecked,...(p.39)
Onceagain,withtheordinarinessofthelanguage,andthehumor,Zivkovicdrawsusinto
aworldinwhichreadingisfraughtwithperilsandadventures,wherebooksintrudeinto
one・slifeinwaysunexpectedandstrange.
Amarcord,too,displaysthetricksZivkovicperformssoskilfuly.Eachofthechapters
isnamedforaliteraryclassic(・CrimeandPunishment,・・DeadSouls,・・TheMagicMoun-
tain,・etc.),17andeachhastodowithmemory.Incaseanyonemissesthelinksjoiningthe
stories,Zivkovicemploysablatantrecapitulationofthefirstchapterinthelast.Thefirst
chapteropens:・When Iopenedmy eyes,itwaslikeI・dbeen submergedin milk.An
undefined,amorphouswhitenesssurroundedmeonalsides・(p.1).Thefinalchapteropens:
・WhenIopenedmyeyes,itwaslikeI・dbeensubmergedinmilk.Anundefined,amorphous
whitenesssurroundedmeonalsides・(p.87),andthestoriescontinuealongparalel,ifnot
identical,courses,and ofcourseourexperiencereading thestories,thefirstatthe
beginning,thelastattheend,cannotbeidentical,forhavingreachedthefinalchapterwe
arenolongerthereaderwewerewhenweturnedthefirstpage.
ThepreoccupationwithmemoryinAmarcordcalsforththememoryofanauthorto
whomZivkovichasbeencompared,bothbythepresentwriterandbyothers,
18andgives
risetoaquestion.
IsZoranZivkovicJorgeLuisBorges?
No,ofcoursenot,thoughgivenhispenchantforfantasy,hiswitandhisbookishness,
oneunderstandstheassociation.TosaythatawriterisnotBorges,thathedoesnot
possessBorges・sthematicrange(from philosophicalandmetaphysicalexplorationstogritty
talesofgaucholife)orhisstylisticrange(from bestiariestoreviewsofnon-existentbooks)
（10）
16 Zivkovic,Zoran.MissTamara,theReader.TranslatedbyAliceCopple-Tosic.Fukuoka,Japan:
KurodahanPress,2010.Alquotationsfrom MissTamara,theReaderwilbetakenfrom this
editionandwilbenotedinthetext.
17 Zivkovic,Zoran.Amarcord.TranslatedbyAliceCopple-Tosic.Fukuoka,Japan:KurodahanPress,
2010.Alquotationsfrom Amarcordwilbetakenfrom thiseditionandwilbenotedinthetext.
18 See,forexample,Itzkoff,Dave.・CthuluMeetsGodzila,・NewYorkTimesApril152007.(accessed
August17,2010).
ishardlytosayawriterisunworthy.Therehave,sinceBorges,beennonew Borgeses.
Likewise,ZivkoviccannotstandcomparisonwiththePraguevisionaryandinsurance-man
FranzKafka.ToplaceZivkovicinthepantheonwherethesetwomastersoffantastikaswap
talesofgolemsanddebatefreewilovercupsofsteamingmate,wouldbeanintrusionthat
wouldgiverisenottoagoodstory,butrathertotheembarrassmentthatarriveshand-in-
handwithpuffery.Zivkovic・sbagoftricksismorelimitedthanthoseoftheArgentinean
trickster,hisvisionlesspiercingthanthatofthecrow,butthetrickshedoespossessare
pleasing,andheperformsthem withaplomb.Hisfictionisawelcomeintrusion.
（デイヴィッド コージー 英語コミュニケーション学科）
（11）
